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SYMPHONIC WINDS 
Stephen K. Steele, Conductor 
Daniel J. Farris, Conductor 
Graduate Assistants 
Thomas Merrill 
lraci Typlin 
I One hundred thirty-fourth program of the 1993-94 season. 
Bone Student Center Ballroom 
Sunday Afternoon 
April24 
3:00p.m. 
I 
Program 
March, Op. 99 
Traci Typlin, Conductor 
Four Scottish Dances (1957) 
Pesante 
Vivace 
Allegretto 
Con brio 
Daniel J. Farris, Conductor 
Three Revelations from the Lotus Sutra (1984) 
Awakening 
Contemplation 
Rejoicing 
Intermission 
Symphony No. 1, The Lord of tlle Rings (1987) 
Gandalf (The Wizard) 
Lothlorien (The Elvenwood) 
Gollwn (Smeagol) 
Sergey Prokofiev 
(1891-1953) 
Malcolm Arnold 
(born 1921) 
(arranged by John Paynter) 
Alfred Reed 
(born 1921) 
Johan de Meij 
(born 1953) 
Journey in the Darlc (The mines of Moria-The Bridge of Khazad-Dwn) 
Hobbits 
Stephen K. Steele, Conductor 
Upcoming Events 
State of Illinois Invitational 
Junior High School Concert 
Band Contest Saturday, April 23, all day Bone Student Center 
Symphonic Band/ 
University Band Concert 
State of Illinois Invitational 
High School Concert 
Wednesday, April 27, 8 p.m. Braden Auditorium 
Band Contest Saturday, April 30, all day Bone Student Center 
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Program Notes 
March, Op. 99 Sergey Prokofiev 
It is entirely fitting that a composer of Prokofiev' s stature and prolific output should 
also turn his attention to the band idiom. March, Op. 99 is not the first of his works in 
this field; listeners may well remember the Athletic Festival March by the same 
composer. March, Op. 99 was written in 1943 and received its premier performance 
on a broadcast conducted by Major Petrov, the leading bandmaster of the Soviet Union. 
It was premiered in this country under the baton of Serge Koussevitzsky, conducting 
the Combat Infantry Band, on May 31, 1945. 
Four Sconish Dances Malcolm Arnold 
Supplying his own program notes for the Four Sconish Dances, Arnold wrote: 
These dances were composed early in 1957, and are dedicated to The BBC 
Light Music Festival. They are all based on original melodies but one, the melody 
of which was composed by Robert Burns. 
The first dance is in the style of a slow strathspey-a slow Scottish dance 
in 4/4 meter-with many dotted notes, frequently in the inverted (reversed) 
arrangement of the "Scottish snap." The name was derived from the strath valley 
ofSpey. 
The second, a lively reel, begins in the key ofE-flat and rises a semitone 
each time it is played until the bassoon plays it, at a greatly reduced speed, in the 
key of G. The final statement of the dance is at the original speed in the home key 
ofE-flat. 
The third dance is in the style of a Hebridean Song, and attempts to give 
an impression of the sea and mountain scenery on a calm summer's day in the 
Hebrides. 
Thelastdanceisalivelyfling, whichmakesagreatdealofuseoftheopen-
string pitches of the violin. 
This artistic wind ensemble transcription, made by John Paynter, has a transpar-
ency faithful to the original work. 
Three Revelations from tlle Lotus Sutra Alfred Reed 
Three Revelations from tlle Lotus Sutra is an attempt to realize in music three 
different states of man's soul in his quest for ultimate perfection. 
The first movement, Awakening, (To Awaken in tlle Light of tlle Universe) portrays 
the vastness and richness of the experience of the human mind on expanding its field 
of view from the narrow confines of daily life to the contemplation of, and merging 
with, the entire universe. 
The second movement, Contemplation, (To Contemplate tlle Depths of the Soul), 
represents a turning away of the mind from the 'outer' to the 'inner' universe ... the 
attempt to fathom the limitless possibilities of the human consciousness in its quest for 
identity, to answer the eternal questions beginning with the word "Why?" 
The third and final movement, Rejoicing, (To Rejoice in tlle Beauty of Peace), 
depicts the realization that, while on earth, peace is not merely the absence of war, 
destruction, pain and suffering, but a thing of beauty in and of itself ... and an occasion 
for heartfelt rejoicing on the part of all men, everywhere, who share the same eternal 
quest as true brothers. 
This suite was commissioned by, and is reverently dedicated to, Rissho Kosei-kai 
on the occasion of the 77th birthday of its founder and president, the Reverend Nikkyo 
Niwano. 
Symphony No. I, The Lord of the Rings Johan de Meij 
Born November 23, 1953 in Voorburg, Holland, Johan deMeij received bis musical 
education at the Royal Conservatory in the Hague, where be studied band conducting 
and trombone. After his graduation, be gained an international reputation as an 
arranger of the classical as well as the popular re~rtoire. His first ~mpo~ition ~or 
symphonic band, the Symphony I, The Lord of the Rings, after the To_lkie~ epic, bad its 
first performance in Brussels (1988) and was awarded a first pnze 10 the Sudler 
international Wind Band Composition Competition in 1989 in Chicago. De Meij is 
frequently invited as a guest conductor to perfonn his own works. 
Although it is not simple to swnmarize such an extensive and complex work as the 
Tolkien trilogy, the main outline is as follows: th~ central theme is the Ring, made_ by 
primeval forces that decide the safety or destruetion of the World. For years the Ring 
was in the possession of Gollum, but when it falls into the bands of the Hobbits, evil 
forces awaken and the struggle for the Ring commences. There is but one solution to 
save the World from disaster: the Ring must be destroyed by the fire in which it was 
forged at Mount Doom in the heart of Mordor, the country of the evil Lord Saucon. It 
is the Hobbit Frodo who is assigned to carry out this task. To assist him a company ( the 
Fellowship of the Ring) is formed under the leadership of Gandalf, the wizard, and 
includes the bobbits Sam, Peregrin and Merin, the Dwarf Gimli, the Elf Legolas, 
Boromir and Aragorn, the later King. The Companions are secretly followed by 
Gollum, who does not shun any means, however perfidious, to recover bis priceless 
Ring. The Companions fall apart, after many pernicious ~ven~s and af_lfr a 
suprising denouncement, Frodo and Sam can at last return to thetr familiar home, The 
Shire." 
Thefirstmovementofthe Symphony is a musical portrait of the wizard Gandalf, one 
of the principal characters of the trilogy. His wise and noble personality is expressed 
by a stately motif. The subito Allegro vivace (indicative of the unpredictability of the 
grey wizard) is followed by a wild ride on his beautiful grey horse Sbadowfax_. . 
The second movement is an impression of Lotblorien, the elven wood with. its 
beautiful trees, plants, exotic birds, expressed through woodwind solos. The meeu~g 
of the Hobbit Frodo with the Lady Galadriel is embodied in a cbanning Allegretto: m 
the mirror of Galadriel, a silver basin in the wood, Frodo glimpses three visions, the last 
of which, a large ominous Eye, greatly upsets him. . . 
The third movement describes the monstrous creature Gollum, a sbmy, shy thing 
represented b)'. the soprano saxoph<;>~e; It mumbl~s.and talks_ to itse}!, hisses an~ lisps, 
whine and sruckers; alternately pitiful and malic10us, he 1s continually fleemg or 
looking for his cherished treasure, the Ring. 
The fourth movement describes the laborious journey of the Fellowship of the Ring, 
beaded by the wizard Gandalf, through the dark tunnels of the Mines of Moria. The 
slow walking pace and the fear are clearly audible in the monotonous rhythm of the low 
brass, piano and percussion. After a wild pursuit by hostile creatures, the Orks, Gandalf 
is engaged in battle with a horrible monster, the Balrog, and crashes from the 
subterranean bridge ofKbazad-Dum into a fathomless abyss. To the melancholy tones 
of a funeral march, the bewildered Companions trudge on, looking for the only way 
out of the Mines, the East Gate of Moria. 
The fifth movement expresses the carefree and optimistic character of the Hobbits 
in a happy folk dance; the hymn that follows evokes the detennination and nobility of 
the hobbit folk. The symphony does not end on an exuberant note, but concludes 
peacefully and resigned, in keeping with the symbolic mood of the last chapter, "The 
Grey Havens," in which Frodo and Gandalf sail away in a white ship and disappear 
slowly beyond the horizon. 
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Bands at Illinois State University 
The Wind Symphony is a select group of the finest instrumentalists at Illinois State 
University, performing outstanding and representative works in all styles from 
"classical" to "avant-garde." In addition to campus programs, the Wind Sym-
phony tours annually. The Wind Symphony has performed at the prestigious 
American Bandmasters Association Convention and perfonned for the College 
Band Directors National Association National Convention on February 26, 1993. 
Membership is by audition only and is open to all Illinois State University 
students. 
The Symphonic Winds is a select group of the fmest instrumentalists performing 
outstanding and representative works in all styles from "classical" to "avant-
garde." Membership is by audition only and is open to all Illinois State University 
students. 
The Symphonic Band is comprised of approximately 75 outstanding wind and 
percussion players from across campus. They perform quality band literature and 
present two concerts each semester. These organizations rehearse two to three 
times per week. Membership is by audition only and is open to all Illinois State 
University students. 
The University Band is comprised primarily of non-music major and music majors 
gaining experience on a secondary instrument. This ensemble provides students 
the opportunity to continue playing while devoting the major portion of their time 
to other academic disciplines. This organization rehearses one evening per week 
and presents one concert at the end of each tenn on campus. Membership is open 
to all Illinois State University students. 
Chamber Winds is a select ensemble divided into numerous quartets and quintets 
which are coached by members of the applied music faculty at ISU. The collective 
ensembles perform a diverse repertoire and concertize both on and off campus. 
Membership is by audition only and is open to all Illinois State University 
students. 
The Illinois State University Marching Band, 'The Big Red Marching Machine," 
has a long and proud history of performances at major events at home and across 
the Midwest. Each year, in addition to performing at all home football games and 
for over 4,000 high school band members at the State of Illinois Invitational High 
School Marching Band Championship, the "Pride of Illinois" travels to an away 
ISU football game and a televised Chicago Bears game. The "Big Red" is open to 
all Illinois State University students and is comprised of winds, percussion, 
colorguard, twirlers and danceline. 
The ISU Pep Band provides spirit and enthusiasm at all ISU men's and women's 
home basketball games as well as various other events on campus and in the 
community. Members from this band accompany the ISU basketball teams to the 
NCAA and NIT tournaments. Membership is by audition only, and is open to all 
students who participate in another band during the academic year. 
Symphonic Winds Personnel 
Flute/Piccolo 
Kristine Fishler, East Dubuque 
Bethany Higgins, Edwardsville 
Jennie Mantell, Morton Grove 
Randa Martin, Monis 
*Cassandra Stevens, Des Plaines 
Carrie Strabs, Roselle 
Oboe 
*Jeannie Ohnemus, Loraine 
Carla Parodi, Normal 
Clarinet 
Kristina Clarlc, Crystal Lake 
Karen Henderson, DuQuoin 
*Nicole Hines, Sheldon 
Kristie Meads, Normal 
Fmily Nunemaker, Sterling 
Kathy Roberto, Blue Island 
Alicia Saindon, Lemont 
Tammi Spencer, East Peoria 
Bass Clarinet 
Noralleen Elayne Able, Monison 
Jennifer Braun, Bradley 
Bassoon 
*Doug Milliken, East Palestine, OH 
Jeni Shoemaker, Worth 
Alto Saxophone 
*Matt Drase, North Aurora 
Rusty Russell, Normal 
Dan Saenz, Monison 
Tenor Saxophone 
Michael Wickart, Orland Park 
Baritone Saxophone 
Christopher Rudin, Springfield 
Hom 
Becky Felts, Oswego 
Patrick Hill, Chillicothe 
Lynn Kirchenberg, Maywood 
*Vic Pesavento, Lockport 
Trumpet 
Sarah Bennett, Tuscola 
*Daniel Forster, Buffalo Grove 
Al Melville, Nonnal 
Craig Raihala, Gresham, OR 
Andy Renth, Mascoutah 
Trombone 
Tlill Felts, Oswego 
Steven Fox, Wheaton 
Steven Selvey, Eureka 
Frie Wattles, East Peoria 
*Erik Zoeller, Oswego 
Bass Trombone 
Kristina Gingerich, Champaign 
Euphonium 
*Milagros Cruz, Puerto Rico 
Garett George, Glen Ellyn 
Jeremy Linn, Silvis 
Tuba 
*Neil Crotty, Chicago 
Derrick Crow, Danville 
Percussion 
Kevin Lucas, Lockport 
Michael Mercer, Bourbonnais 
Tlillothy Ryan, Aurora 
*Eric Wellman, Quincy 
Michael Dickson, Bloomington 
String Bass 
Clifford Hunt, Decatur 
* Principal 
Wind & Percussion Faculty 
Max Schoenfeld, Flute Judy Dicker, Oboe 
Aris Chavez, Clarinet Michael Dicker, Bassoon 
Jim Boitos, Saxophone Joe Neisler, Hom 
Amy Gilreath, Trumpet Charles Stokes, Trombone 
Ed Livingston, Euphonium & Tuba David Collier, Percussion 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
